10 years of the Fukushima Daiichi reactor disaster
March 11, 2011, was the day when the severe reactor accident at the Fukushima Daiichi
nuclear power plant (Japan) started. Several reactor units at the power plant were affected,
and it took weeks to bring radioactive release under control. The accident had, and still has,
significant impacts that extend far beyond the area directly affected. Understanding what had
happened, changed the way nuclear technology is perceived and evaluated by society.
The Institute of Safety/Security and Risk Sciences (ISR) at the University of Natural Resources
and Life Sciences (BOKU) invites you to take the 10th anniversary as an opportunity to look at
the effects and consequences of this severe nuclear accident in both directions - the past and
the future.
Consequently, the central questions are as following: What is the significance of the severe
accident in Fukushima Daiichi? How is it possible to continue after such technological
catastrophe? What conclusions can we draw from it? How do possible future applications of
nuclear technology look like?
The event will take place online and is split between two days.
On Thursday, March 11, 2021, there will be an evening event starting at 6 pm (CET). This first
part will deal with the course and significance of the accident, the current status in Japan and
Fukushima as well as the consequences for a further application of nuclear energy.
The possible future usage of nuclear energy will be discussed on Friday, March 12, 2021 from
3 p.m (CET). This includes contributions to new construction projects, subsidy models and the
EURATOM contract, new reactor concepts and the civil-military ambivalence of nuclear
technology.
Presentations of around 30 minutes each are given - followed by 10 minutes of discussion.
Questions can be sent in written form to the moderators, who will pass these on to the
speaker(s).

The Future of nuclear energy 10 years after Fukushima
Online event

Program
Thursday 11.03.2021 - Evening event (6 - 9 pm, CET)
6 pm: Opening and introduction
6:05 pm: The current status in Fukushima and the situation in Japan (Caitlin Stronell)
6.45 pm: The accident in Fukushima - course of events and significance (Nikolaus Müllner)
7.25 pm: Break
7.35 pm.: On the Fukushima Cycle "Menschgemachte Menschenleere (A Human Desert
Made by Humas)“ by the Japanese artist Hana Usui (with Hana Usui and Marcello Farabegoli)
8.05 pm.: Implications for an application of nuclear energy using the examples of stress tests
and retrofits (Andreas Molin)
8.45 pm: Discussion

Friday 12.03.2021 - Afternoon session (3 – 6.15 pm, CET)
3.00 pm: Welcome and introduction
3:05 pm: Expansion plans: reality check (Klaus Gufler)
3:45 pm: Current subsidy models and the problematic role of the EURATOM Treaty (Dörthe
Fouquet)
4:25 pm: Break
4:35 pm: "New" technological hope - Small Modular Reactors (SMR) and the so-called fourth
generation (GEN IV)? (Christoph Pistner)
5:15 pm: Concerns in the face of civil-military ambivalence (Wolfgang Liebert)
5:55 pm: Closing discussion

Speakers:
Marcello Farabegoli MSc is an Italian curator living in Vienna. He studied physics, worked in several
environmental organisations in Berlin and regularly cooperates with Viennese museums and cultural
organisations. His 2019 exhibition "Japan Unlimited", curated at MuseumsQuartier Vienna, has
sparked a real political buzz.
Dr. Dörte Fouquet is a lawyer and partner at Becker Büttner Held. She specialises in European law
and international legal relations, with a focus on competition, infrastructure, energy and
environmental law, and advises in particular companies, financial institutions, associations and
government agencies in Germany and other Member States, EU institutions and in the international
arena.
Klaus Gufler BA is a political scientist at the Institute of Safety/Security and Risk Sciences (ISR) at
BOKU Vienna. His inter- and transdisciplinary work focuses on nuclear safety, public participation in
nuclear licensing procedures and projections of installed nuclear power plant capacity.
Prof. Dr. Wolfgang Liebert heads the Institute of Safety/Security and Risk Sciences (ISR) at BOKU
Vienna and has professional backgrounds in physics and philosophy. His interdisciplinary work
focuses on risk and technology impact research of nuclear technology, energy transition technologies
and modern biotechnology. He is chairman of the BOKU Ethics Platform.
Dipl.-Ing. Andreas Molin has headed the "Nuclear Coordination" department of the Federal Ministry
Republic of Austria for Climate Action, Environment, Energy, Mobility, Innovation and Technology
since its foundation over 25 years ago. He has been actively involved in the stress tests for European
nuclear power plants and in third countries from the very beginning and has often held management
positions.
Dr. Nikolaus Müllner is a physicist and deputy head of the Institute of Safety/Security and Risk
Sciences (ISR) at BOKU Vienna and chairman of the International Nuclear Risk Assessment Group
(INRAG). His main topics are nuclear safety, nuclear regulations and safety standards, risk analyses,
thermal-hydraulic modelling and modelling of severe accidents.
Dr. Christoph Pistner, physicist, is head of the Nuclear Engineering & Facility Safety at the ÖkoInstitut Darmstadt (Germany). He is a member of the Reactor Safety Commission (RSK) of the
German Federal Ministry for the Environment, Nature Conservation and Nuclear Safety and a board
member of the Research Associationfor Science, Disarmament and International Security (FONAS).
Dr. Caitlin Stronell works as a researcher at Citizens' Nuclear Information Center (CNIC), an
independent NPO/think tank in Tokyo (Japan). After experiencing the 11 March 2011 disaster in
Tokyo, followed by the triple meltdown at Fukushima Daiichi, her research has focused on antinuclear social movements. She gained her PhD from Jawaharlal Nehru University in New Delhi.
Hana Usui BA is a Japanese artist born in Tokyo in 1974 and living in Vienna. Her works are
represented in numerous museums such as Albertina, Staatliche Kunstsammlungen Dresden and
Staatliche Museen zu Berlin. Since 2014, she has been using her artistic vocabulary primarily to draw
attention to injustices in the ecological, political and social spheres.

